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SEAMLESS: When architect Michael Allan Eldridge removed interior walls, the original wood beam running through the house didn’t provide enough structural support. Rather

than replace it or add posts, Eldridge sandwiched the wood beam with steel channel supports. The result is a series of free-flowing spaces: The dining area looks out onto the pool and
transitions to the kitchen, whose island includes a bar that opens to the TV area. This entertainment nook’s built-in media unit is crafted with the same rift white oak used for the
kitchen cabinetry. What started as “a muddled, hard-to-use set of spaces” ended as a logical, practical floor plan, Eldridge says. “A good building has to make sense in five seconds.”

R E M O D E L E R ’ S N OT E BO O K

How to look 45 years younger
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WIDE OPEN: The front
door originally led to a series
of small, claustrophobic
rooms. The living room was
“jammed” to the front door,
Braseth says, and the dining
room was too tiny to fit a
table comfortably. Now,
thanks to the removal of
several interior walls and a
closet next to the fireplace,
the entrance leads to an airy,
light-filled living area with a
modern sensibility. Braseth
says guests love the fireplace’s
smooth stucco finish and the
crushed glass concealing the
gas burner. His dog, Marlowe,
lies by mirrored coffee tables
that reflect light onto the
ceiling at night.

HE question was simple: How do you turn a
nondescript 1961 ranch
house into a decidedly
contemporary retreat?
For homeowner Timothy Braseth and architect Michael Allan Eldridge of West Edge
Studios in Venice, the answer wasn’t easy.
From the street, Braseth’s Nichols
Canyon property looked like little more
than a tired box overgrown with bougainvillea. Inside, a warren of dark, cramped
rooms had been built as two wings that sat
at odd angles to each other. The roofline
appeared to sag in the middle, right above
the front door.
But by re-imagining the home’s layout,
creating strong connections to the outdoors and devising a clever solution to the
roofline dilemma, Eldridge crafted a space
that seems larger than its 1,700 square feet
and steps squarely into the 21st century.
— Craig Nakano
Christine Cotter L os Angeles Times

A SERENE SCREEN:

CONTINUITY: The

The tiny side yard,
landscaped by Mickey
Hargitay Plants in West
Hollywood, is pretty yet
practical. Wispy papyrus
sways in the breeze while
camouflaging a retaining
wall that would otherwise
be visible from the
entertainment nook.
Pavers lead to a secluded
outdoor shower.
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reinforced central beam that
runs through the living and
dining areas continues over
the back patio, providing a
visual link between inside and
outside. It also supports an
overhang that provides shade
for the new windows and
emphasizes the gabled
roofline. Braseth, left, says the
redesigned space is among his
favorite places to relax.

Timothy Braseth

BEFORE AND AFTER: The original house,
above, was built in 1961 and remodeled in the ’80s.
“It was like they tried to give a ranch house a
country feel,” Braseth says. Stained glass, carriage
lanterns and antique brick on the facade were
removed. Stripping away the bougainvillea
exposed the cantilever of the living room and
accentuated one of the house’s better features. The
crooked roofline required a more aggressive
approach, however. Eldridge’s solution was to
emphasize the disparity of the house’s two wings
by removing the eaves and building up the parapet
on one side. The result is a tall, flat-roofed left half
that intentionally contrasts with a shorter, gabled
right half. A single fascia unites the two forms with
a clean, straight horizontal line.
Michael McCreary

